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Mr. Frohn, you were the initiator and a member of the jury of the art advisory board for the 
selection of the new artwork in front of the SKYPER. What particularly convinced you about 
Jeppe Hein's competition entry "Entangled Emotions"? 

The artwork by Jeppe Hein seemed to be made for this location from the very beginning. The 
contrast between the monolithic and majestic Skyper and the light, playful, joyful, and 
participatory artwork "Entangled Emotions" allows both, the Skyper and the artwork, to 
"shine." The whole is more than the sum of its parts, and that truly convinced me. 

What challenges did you face when installing the artwork in front of the SKYPER? 

Since the forecourt of the Skyper is underbuilt and the foundation structure was not 
particularly thick, the static anchoring of the three individual components of the artwork had 
to be carefully planned and executed with great precision above the waterproofing level of the 
basement. The installation of the artwork was successfully carried out by the Jeppe Hein 
Studio itself, with the support of our architects BilleBeyeScheid. 

Frankfurt already has several significant skyscrapers with well-known artworks, such as the 
Messeturm with Jonathan Borofsky's Hammering Man or the DZ Bank Tower with Claes 
Oldenburg's The Tie. Did this play a role in your decision to commission an artwork in front 
of the SKYPER? 

No, not at all. During the feasibility study for the development of the Skyper, we initially 
focused entirely on the architectural design of the forecourt and explored various structural 
options. In the end, however, something was always missing, and we couldn’t quite figure out 
what it was. Then, at some point, it became clear: This space deserves an artwork that can fill 
the forecourt not only materially but also energetically. 

Are you often found in museums or art exhibitions in your private life? Do you have a 
favorite artist? 

Not really often, no. I prefer small galleries in search of pictorial or figurative treasures. 
Often, it is the completely unexpected encounters with artworks by unknown artists that move 
and captivate me. I greatly admire the wonderful works of the Australian painter John Miller, 
who lived and worked here in Cologne for several years. I was fortunate enough to acquire a 
few of his stunning works at the time, and I’m always amazed at how relatively unknown this 
great artist remains. 

 


